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Whist better opportunity to start a ne ‘.\S soon as‘ thlis«)ng ‘S“dfmé’ Will Shepler hits the snare, announcing that it is time
i vzine nmbrella company thana good show. b ; for What sv\X ith You*. I'lns.song. unfor‘tunately, I cannot review. I‘do not know
fangineunb P L better boost than a : how. OK, fing, let me try: this song consists of a two note riff, thatis played and
productivity ah Lttuf i id:a to then stoppzd, interrupted by a split second pick slide, played and stopped again by ;
AU T another pick slide, then played faster four times through, paused again, then piayed i
even fasrer. Then, a two note ;moshpart* is played (which lasts for two seconds, and £ 3
features the best line in music: ,what's this fucking revolution about?“). Then, the &
fast part is played again. And that's it. The total of both songs played back to back
adds up to zero minutes and thirty-three seconds. It is at this point that you realize
4 youare, in fact, listening to the best music album of all time.
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The next song is a little gem called ,Discriminate Me®, originally written by the Psy
chos and popularized by Agnostic Front. This means that Stigma had been playing
this song for about a decade when ,,Ball of Destruction® was recorded. Discriminatef
Me is lizerally the only song that could have been played behind the madness that
is the opening track/s, because the opening riff is, basically, retarded. It sounds like
it was written by a mongoloid child, who had a spasm in his left hand, forcing his
fingers to uncontrollably slide back and forth between two notes over and over. It
is the best guitar riff written in New York City. Once Vinnie is done partying up
S u've made during this n the fretboard with it, he knows only one thing: doa fuckin® pick slide. It‘s the only
the rwanxor{es ) ol ] da classi way he knows to let the listener know that the next part of the song is going to the
mbo of shorts, interview anda ¢ dssh 5 i e B sickest moshpart he or she has ever heard. This pick siide is a harhinger of truth, and §
sphere circa 2008 knpwn 48 e gres T the next three notes played will get anyone with half a braincell in the pit. Is there

Xy anything better than moshing while a twelve year old kid is singing ,Give me a job, I
gotta survive? Apparently this kid also kept getting called a crook and a scum. NYC
in the 1980s, it was a rough place to five. And let's not overlook Shepler, playing '
more drumrolls than humanly possible underneath a three note riff. He was thinking
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Sisters of Mercy - More
Chain Reaction - Figurehead
Spark - Supernova

Placid - Vexed

Echo Chamber - The Spectacle
Edwin Rosen - Verschwende Deine Zeit
F.O.D. - Sands Of Time :

Spirit Crusher - D.O.R.

of Raybeez when he did this, [ can feel it. Once the moshparts ends, a dumbed down
version of the first dff (the mongoloid one) is now played, just for good measure.
Fuck, that rules.

| After these demented brainmelters of songs, Madball finally chooses to take it easy on
their listeners with ;We Should Care®. At a mildly slower pace, a simple four note ri ff
is played, until one of the highlights of the E.P. comes up: those two notes accompa-
nied by the words ,why...die“. I have always wondered if this fine was inspired by the
band YDI (pronounced ,why die) and T will never find out, because I'm definitely
not going to ask. This is one of the only songs on the album where I‘m not sure if it

| was written by Agnostic Front/pre-AF bands. It's slightly less insane and doesn‘t show
§ up onany old demos or setlists. Then again, it features a classic party skin moshpart,

g and the New York classic ,Bleh!. Anecdote: One time I saw Madball, and I'm not

= i sure if they played this song (doubt it), but Freddy ended the song with a good old
Bleh, and then went on to explain the origin of this classic word/sound. I felt honored, p
and I am going to honor this moment by not telling you.

Inarguably the greatest Dardcore review ever written. A modern classic by the {m’nd
that brought you the Justice artworks, A modern day Taggart and a gifted writer

- Kevin Alen,known by bis nom de guerre - Spoiler. Gmbqa fizzy drink,
it down and indulge. .

(This review is part one of a Vinnie Stigma Special series) Madball's ,,Ball of Destruc-

tion® E.P. came out in 1989 on In Effect/ Relativity Records.

y Side A of the record ends with the best title any song has ever been given, namely ,Co-
{ossal Man®. Written by the Psychos, this song is pethaps the most retarded one out

of the whole bunch. The song starts with a single chord hit/cymbal crash, followed ¥

by the hardest words ever uttered into a picrophone. You know what they are, and 1 §

¢ would feel ashamed to have to repeat them in text,ona blog, on the internet. “The song &

starts (after a sick pick slide, ofcourse), and the tiff doesn‘t make any sense. The chorus 2,

doesn‘t cither. One time they played this song with Hoya singing, and Stief and I (us

such as with every other record that Vinnie Stigma ever played on®. The fisst thing being g bar{d nartned after the song) went totally nuts n'{oshed MREICRes :.md i

tha: Stigma does on this album, is hit the shittiest powerchord you have ever heard. fused every wigget in t.},l g homc.. Any“'a)", oo the chorusis sung a sccond LS the

I don‘t know if he did that on purpose, or if he really didn‘t give ashit; and thisis g Fnomcnt .oftruth hanflstlynivet o " £ - mihetmihthes gmmrpjayef

exactly why I love Stigma. The drums build up, and the next thing Stigma does is a - in the un‘lveljsc AI,Id bcy?nd d})cs S‘e onc'thmg that }f;mt;rpﬁx_\;rs doto shm;v' off their

pick slide, also known as the worst thing you could possibly do with a guitar. Pick sli—' e S,ngn b B SOI,O T _d i F c?mp I

des are for assholes and have never sounded cool, ever. Except ofcourse, if done by the felt necessay, .smce roughly 198‘*[ T'his solo, without any doubr, defies noth a(dc?re.

best guitarplayer in the world: Vinnie Stigma. The song gets going, and is composed not Io'ud music, not even all music ever comp.oscd I df:ﬁcs human nature. It defies

of the manliest of manly riffs. It’s hard, stupid, and amazing, After repeating this riff | COnSClOl‘lSnCSS. I c‘{cﬁes rulvejs. l,'eg‘.l ations; raluonalc. I e beyon‘d any and all com-

prehension. Idon‘t know if Vinnie accomplished this masterpiece by an outer body

“This album, which is the best album ever written whenever you are listening to it,
starts of Fwith the songs ,,Smell the Bacon® and “What's With You® played back to
back. The very first thing you can hear on this album is Roger Miret playing bass.
“That in itsself is something to think about. One of the coolest frontmen in hardcore
for a decade, suddenly playing an instrument (not counting when he ,played’ guitar
on cable access). The second thing you hear on this album, is Vianie Stigma. This
very second is the same second that this record goes from great, to instant classic,

four times, the song is done. I can only picture Stigma writing this riff; and figuring s ‘ : £ clact kine 2 fuckload of dust, but I i
well, what kinda fuckin® rifF am I supposed to play after this? Fuck it, song's done. experience, a moment of clarity, or smoking a fuckload of dust, but I'm sure if Jesus
would have been alive to hear it, he would have moshed.

Next. $o let's recap what we have up to this point: one song, consisting of one riff,
that clocks in at about 20 seconds, featuring lyrics about cops (pigs, bacon, smell the
bacon, get it?), and is basically just a moshpart.




—

I£ you are not yet convinced that this record is in fact the best product ever sold to

And what's best to play after an Agnostic Front song? That’s right, an Agnostic Front

mankind, you can now flip it over. Thereisaside B. The first song on this side is my ; e H
2 P e - A song. Well, Psychos song, fine, but from an Agnostic Front record. This one is called
personal favourite. Simply c;j.[le_:d ,Get Out*, this song is about getting out. Tt starts Fight*, and is sbout figg}’x i Tanarere) s oy phtka s o g vl:;a e (
off, oddly enough, with a riff from Agnostic Front‘s thrashmetal album ,,Cause For . : / Y e ome L
AL Tl Tk iote: dectileaha Rl b Sholer wants't one liner content, because you just cannot go wrong with ,break their legs, we‘re

larm®. It is played once, until Shepler decides he has hiad enough. Sacpler wastis €9 gonna break their legs®. The word ,fight* is said 22 times in this 13 second song. You i

party, and announces this with his signature single hit on the snare. Now, another one
of Stigma's patended four note riffs is yanked out of his guitar over a completely stu-
pid drumbeat (sometimes referred to as the ,skinhead fast® beat), one that no one had
played in New York in years (unless you maybe want to count ABC No Rio as being i
part of New York). All over this ariimal of a song, the words ,get out® are repeated i
endlessly, along with some other ones. If that isn‘t convincing enough, thisis all follo-
wed up by... you guessed it, a pick slide by Stigma. You know what that means. A three &
note moshpart is coming up. Only this tme, you prick, it is accompanicd by Freddy 1
Madball, the singer of Madhall, saying the only thing that would have made sense:
,Madball“. When writing a moshpart for this song, Stigma knew that nothing would
ever beat the moshpart from ,Discriminate Me*, so he figured he would just piay that
one, but altered, just cnough. Well, either that happened, or Stigma had no fucking
clue what he was doing, I don‘t know. Stigma rules. Ofcourse, once the moshing is
done with, the fast riff is once again repeated, but before you start to notice similarities
to the other songs, Freddy grabs your attention with this: ,stay the fuck out®. That's
right, get out, AND stay out. The fuck out.

should probably give up on writing music now.

The final song on this record, is apparently the first Madball song ever written, and
perhaps the only Madbal! song on Madball's first record. It's a party skin anthem
called ,It‘s My Life®, with lyrics by a kid who just started growing pubes, taiking
about shaving his head. The verse has four notes, and the chorus has two. When the
song is done, Freddy yells sskinhead® (the 15th and final time this word is said on this
record), and then they play the song again. Fuck you.

“United Blood, Victim In Pain, Cause For Alarm, Liberty and Justice, One Voice, Live
“ 2t CBGBs, Last Warning, Ball of Destruction, Droppin‘ Many Suckers, Set It Off.
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The next song is the Agnostic Front classic, ,Last Wamning®. What can I even say . e
about this one? Classic bassline, another shitty hit on a chord, another pick slide, W PORTRA 300

another four note riff, another chorus written by a mongoloid with broken fingers,
and the song ends with the stupid riff being played even faster. Is there anything this

else songs need?
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1 don‘t think Edwin Rosen needs much of an introduction these days. But think him playing

; i i 2 jons.
the Spark release show is 2 good moment to ask this young creative mind a couple of questi
s g : e Py L*Z'{'f"
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you’ll get what 1 mean. However, I feel like German isa %§

language with lots of room for expression so when you
) find the right words or the right sentence it often feels " Best way to spend a day?

§ kind of special. ) . Definitely outdoors ro'aming the streets or nature with
§ Do your ideas arrive in the form of a dream? How fast friends even if that ran a little short this year because of
§ or how slow do you write your songs? touring and being constantly ill.

What do hardcore kids not know about you? e
"That even if it’s not that obvious in the music that I
make hardcore, Emo and pop punk are the most im-
portant influences for me. Both musically and socially.

KO, Probably just classic two stepping or picking up change.

W hat was the first bardcore show you went to and how

did that experience resonate with you? I general I'm super slow when it comes to writing

1 think it was Touché Amoré in 2014 (hope that 8 songs. It all starts with the instrumentals and after that Top S records of 20227

counts). Back then they opened the show with “~” and it’s either directly linked to sentences that stuck with me In no particular o,d;

from the first chord on I was hooked. I loved them on B o images that I associate with the instrumental. From i I\'ﬁlita}:ic Gun - All Roads Lead To The Gun

record before already but seeing them live felt so much

there on I just mumble words until I find the ones that
more energetic than any show I'd seen before.

. feel right to me.

Wicca Phase Springs Eternal - Full Moon Mystery
Garden
High Vis - Blending

What's tgw best show you ever went to? What's your Favorite hardcore lyrics that come to your mind? ! L’Appel du Vide - Abwirtsspirale

dream bill? Probably “You shake my hand Crime of Passing - Crime of Passi

I think I'd have to say Title Fight with Drug Church Say, "Pleased to meet you" Spark - Supern - (duh) -

in 2015. Title fight is one of the bands that got me Look me in the eye - " .

deeper into straight edge since Ned always spoke about I don't believe you.” i it : :

his influences in interviews and I looked up to hima m 4 ¥ e e e Tk e d

From the first time I’ve heard that line it just stuck. I'd % Books: Das Ende von Eddy, Ansichten eines Clowns
hﬂ‘t’; loved 0 cc;}me ‘LP ?’ith lS.Orn;thing th;:73§“r5‘i%1 % and Park Comics: I recently bought a bunch of old mad
with meaning. But the first line I remembered was comics and a spy vs spy book I've b ding ft,
so I'll go with that. i i

lot. So secing them live was quite memorable and Drug
Church were super good live aswell. Also the last show
I’ve been to pre-covid was Turnstile with Gag and One 423”4
Step Closer. That was lots of fun too.

My current dream line-up would probably be: High
Vis, More Than Life, Have Heart, Diit, Old Gray and
probably Poison Ruin. These are all bands I'm loving a §

: ; X Spending time with friends and then indulging on Y
Favorite go-to record for when you're angry? . the experience in solitude or longing for company in
"This year I kept coming back to Worthwhile - Carryon - o4 solitude?

Kid. It’s one of my favorite records from my teenssoit @& [t’s probably the first option for me. L always feel like

lot but haven’t had the chance to see live yet. always throws me back. after spending lots of time with friends I'm happy to
Wlmf s dz_‘ﬁ%ult about z'urz'tin g lyrics in German and. § Best place you played a show as of yet? ?:l: anjii;) dr:yselfwhcre everything can getalitdle
wbgt s amazing about {t? . 2y In front of the opera in Stuttgart. Although I didn’t

I think the hardest part in writing lyrics in German really play a show there. Max (Flawless Issues) and I How's your edge? Not dull yet.

just played one of my songs during his set after a skate
contest. It was incredibly fun since it all felt so dynamic Will you hit the Spark pit this Friday? Best Spark
and spontaneous. It was also quite surreal to play in the track? '
middle of the city that 've spent most of my youth in. Most definitely will! I've been loving “...then to fade
Favorite move in the pit? away.” these days.

is not sounding too much like a cliché. I feel like

when writing in English one could sing about mostly
anything without it sounding cheap or cheesy but in
German that’s not really the case. Try translating any
lyrics of a pop song you like to German and I'm sure




